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	(Firstname Lastname) portfolio review (review number) • (concentration)	 
This is a Microsoft Word Document that can be used as a template 
For the Digital Portfolio Review Document
Paragraph styles have been made to apply formatting to selected paragraphs.
00 portfolio document text for captions below images.
00 Artist name for the name head on the artist statement on the last page.
00 artist statement text for the text used on the artist statement on last page.
[image: SAMPLE]For shapes without a boundary such as layout pages, You can format a one point line around the shape to define that edge.
— — — — — — — — — — — — — — — — — — — — — — — —
To use Paragraph Styles, Click the Home tab.
To the far right click the Styles Pane.
Below "Apply a style:"
There a list of pre-formatted paragraph styles and character styles available to users.
A paragraph style may be applied to any paragraph where the cursor/pointer is located. 
[bookmark: _GoBack]A paragraph is any item followed by the paragraph symbol ¶.
You can show invisible characters such as tabs, word spaces, and paragraph symbols by clicking on the paragraph symbol located in the "Home" tool bar.
Character styles can be applied to selected text.
To insert an image, go to the menu at top of computer screen, Insert, Pictures, Picture from File. 
When the window opens browse to your picture and click Insert.
Control-click on a picture to see contextual menu of available commands for Wrap Text, Resize, Position, etc.  
This sample uses Wrap Text set to Top and Bottom.
Please ask for assistance. I will happily help you format your document
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Philip Taylor, Playing Card Royalty-mag spread, Adobe Illustrator & InDesign, 17 x 11 inches, 
ART 4005, Fall 2018
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Madeline Johns, Montage Dreamscape, mag spread, 
Adobe Photoshop & InDesign, 17 x 11 inches, ART 4005, Fall 2018
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Katrina Levinski, Intertwining Letters, Adobe Illustrator & InDesign. 8.5 x 11 inches. ART 4005, Fall 2018
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Stephanie Cogburn, Cup Still Life, Watercolor, gouache, Posca pen on paper, 6.5 x 4.75 inches, 
ART 4071, 2020
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Stephanie Cogburn, Paper Bags Still Life, Oil on canvas, 18 x 24 inches, ART 4071, 2020
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Stephanie Cogburn, Shadows on an Artist’s House, Oil on canvas, 48 x 21 inches, ART 4071, 2020
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Hannah Branson, Cobbler n’ Coffee, Block Print, 12 x 16 inches, ART 2058, April 2020




Hannah Branson, Chess Knight, 3D Print, 3 x 1.5 x 2 inches, ART 4049, February 2020




Hannah Branson, Spider, 3D Print, 2 x 5 x 6 inches, ART 4049, March 2020
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Elysabeth Peoples, White Teapot, Stoneware, (Size?), ART 3007, 2019
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Elysabeth Peoples, Mug, Stoneware, (size?), ART 4001, 2020


[image: SAMPLE]
Brian Fassett
Artist Statement Graphic Design.
I am an artist, teacher and designer, not necessarily in that order. For years I told people that I was a graphic designer and, "by the way, I teach at the university." It's how I saw myself. I don't exactly know when my viewpoint changed. I'm still an active designer, though sometimes less often. I still make art, but now I know that I'm a teacher. I find that my thinking, my reading, my experimentation, and my exploration are all directed toward better teaching of art and design, and not exclusively toward better personal studio performance. I certainly maintain a broader view of art than I would if I was not teaching, and I delight in it.
My eclectic tastes in image, medium, and process must certainly be post-modern though I have great respect, admiration, and affinity for the modern mindset. My personal fine art style in drawing, painting and sculpture has generally been figurative and naturalistic, but there is a distinct and recurring passion for non-objective sculptural form, both static and kinetic.
As a graphic designer I am, as is the case with most designers, a generalist. However, as a specialist, typography is my unique strength. My typographic experience, ability, and interest have encompassed calligraphy, handset foundry types, hot metal line casting, letterpress and offset lithographic printing, computer photo setting, digital laser and desktop publishing page makeup systems. I am fascinated by the printed word and passionate about letterforms. I have always been in awe of the intrinsic beauty of language, mankind’s greatest achievement, but its true significance would be diminished without the visual invention of the alphabet, subsequent development of typography, and high volume publishing. Carl Sagan so eloquently spoke of the book when he said, “For the price of a modest meal, you can contemplate the rise and fall of the Roman empire.” The visual beauty of our symbols of language astounds me. I find their versatility in size, weight, color, proportion, texture, and placement to be unrivaled as elements of design. 
Design is not a cosmetic addition. It is essential to survival. There is a desperate need for good design — for excellence, for good communication skills, for things to be done with purpose and conviction. One of the reasons I entered the design profession is that I saw so much bad design being done. I wanted to make a difference. Teaching art/design is the way to make a big difference. I can affect thousands of people with what I design, but I can affect millions of people with what my students will design.
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4!Playing
v Card
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By Phillip Taylor

26 Casino Shows Monthly February 2018

These new playing card designs are part of a
season opening promotional that celebrates
fifteen years of the Prince’s Palace Casino in
Reno, Nevada.

JACK
SKELLINGTON

Also known as the “Pumpkin King”, Jack is
a tall skeleton who wears a black pin-striped
suit, complete with
a bat bow-tie and
black dress shoes.
He also likes hard
boiled eggs. He has
earned the title of

®.4

Ggp R I O

% Pumpkin King by

$ being so terrifying to
% humans (but never
; harming them), a

jh clearly well-earned

title as it appears he
is even able to scare the monsters that occupy
the town.

JACK SPARROW

Alegendary pirate
of the Seven Seas,
and the irreverent
trickster of the
Caribbean. A captain
of equally dubious
morality and
sobriety, a master of
self-promotion and
self-interest, Jack
fought a constant and
losing battle with his
own best tendencies.
Jack’s first love was the sea, his second, his
beloved ship the Black Pearl.

February 2018

Casino Shows Monthly

SAMURAI JACK

Since youth, Jack
trained in many
different areas under
numerous teachers
in a variety of skills
to defeat the demon
Aku. However,
Aku’s dark magic
sent Jack eons into
the future, where

he ruled all of Earth
unopposed. Jack
made it his mission
to find a way back to his time and prevent
Aku’s dystopia. Throughout his travels,

Jack became an infamous freedom fighter,
protecting and aiding numerous civilizations
and innocents terrorized by Aku’s forces and
other malevolent foes.

JACK FROST

Jackson Overland Frost, better known as
Jack Frost, is an immortal supernatural

being much like the
Guardians. Unlike
the others, however,
he is a loner, the
classic rebel without
a cause, sarcastic
and mischievous.
Jack Frost is capable
of manipulating ice
and snow. He is the
spirit of mischief and
chaos personified,
but when he discovers the purpose behind
his powers, he will become a true Guardian,
representing “Fun.”

TR X X,
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By Madeline Johns

Dreams are a most remarkable ex-
periment in psychology and neuroscience,
conducted every night in every sleeping per-
son. They show that our brain, disconnected
from the environment, can generate by itself
an entire world of conscious experiences.
Content analysis and developmental studies
have furthered our understanding of dream
phenomenology. In parallel, brain lesion

2 Dreamscape

studies, functional imaging, and neurophys-
iology have advanced our knowledge of the
neural basis of dreaming. It is now possible
to start integrating these two strands of re-
search in order to address some fundamental
questions that dreams pose for cognitive
neuroscience: how conscious experiences in
sleep relate to underlying brain activity; why
the dreamer is largely disconnected from the

environment; and whether dreaming is more
September 9, 2019

closely related to mental
imagery or to perception.

In order to gain insight
into the phenomenol-
ogy and neural basis of
dreams, it is useful to
consider both similarities
and differences between
'waking consciousness and
dreaming consciousness,
and to relate these differ-
ences to changes in brain
activity and organization.
Perhaps the most striking
feature of conscious ex-
periences in sleep is how
| altogether similar the in-

ner world of dreams is to
the real world of wakeful-
ness. Indeed, at times the
dreamer may be uncertain
whether he is awake or
asleep. Certainly, dreams are not created in a
vacuum but closely reflect the
organization and functions of
our brain.

In most dreams, perceptual
modalities and submodalities
that dominate in wakeful-
ness are heavily represented.
Dreams are highly visual,
in full color, rich in shapes,
full of movement, and incor-
porate typical wakefulness == —
categories such as people, faces, places,
objects, and animals. Dreams also contain
sounds (including speech and conversation),
and more rarely tactile percepts, smells and
September 9, 2019

tastes, as well as pleasure and pain. Experi-
ences in typical dreams have a clear sensory
character (i.e. they are seen, heard, and felt)
and are not mere thoughts or abstractions.

These phenomenological similarities are
reflected in neurophysiological similarities
between waking and dreaming. For his-
torical and methodological reasons, most
electroencephalogram (EEG) and neuroim-
aging studies have contrasted brain activity
during quiet wakefulness with that observed
during REM sleep, when subjects are most
likely to report dreams. At least superficially,
the EEG looks remarkably similar in active
waking and REM sleep. Positron emission
tomography (PET) studies have shown that
global brain metabolism is comparable be-
tween wakefulness and REM sleep. Such
studies have also revealed a strong activa-
tion of high-order occipito-temporal visual
cortex in REM sleep, consistent with the
vivid visual imagery during dreams.

There is also remarkable consistency be-
tween a subject s cognitive
and neural organization in
dreaming and waking. For
instance, children studies
demonstrate that dream
features show a gradual
development that parallels
their cognitive develop-
ment when awake.

Patients with brain le-
sions that impair their
waking cognition show corresponding def-
icits in dreams. For example, subjects with
impaired face perception also do not dream
of faces.

Dreamscape 2
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Katrina Levinski

Intertwining Letters

]b create the intertwining effect

for this composition, I used Adobe Illustra-
tor. Adobe Illustrator is

a great program to use
for intertwining letters. It
gives you the opportunity
to explore your creativity.
There are certain effects
(great ones) that can only
be used in Illustrator that

can help elevate an idea

to a higher level.

The fonts used were
chosen to create a playful and
elegant tone. My color choices
are bright and pastel colors
because I wanted to make the
design fun. A lime green color was
chosen for “L”, lavender for “h”, a
bright turquoise for “o” and a powder
pink for “B”. The effect was added to make
the letters stand out more to the viewer. The
effect used was drop shadow. The letter “h”
was altered vertically and horizontally so that it
could fit in between the “L’ and “0”.

The tols used to help create the
intertwining effect were the Selection Tool,
Type, Create Outline, Eyedropper, Direct
Selection Tool, Select Same Fill Color, Object,
Compound Path, and the Pathfinder Palette.
The paths used were Divide and Merge. I then

opened InDesign to create this layout. The
layout consists of two
columns. The text
font is 14 point
Times New Roman.
Text wrap was
applied to a shape
the
letters to incorporate
the design within the

drawn  around

text.

M, 'y name and title
are reversed in a field color
to match one of my letters. The
white letters are more subtle as
they relate to the paper background.
I used 36 point Lucida Calligraphy
Italic for my name and 50 point Book
Antiqua Bold Italic for the title.





